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Founded in 1882, the Cleveland Institute of Art is an independent 

college of art and design committed to leadership and vision in  

all forms of visual arts education. The Institute makes enduring  

contributions to art and education and connects to the community 

through gallery exhibitions, lectures, a continuing education pro-

gram and the Cleveland Institute of Art Cinematheque.
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Jason Tilk’s wildly imaginative BFA thesis 

project foreshadowed the multi-disciplinary 

artist and designer he would become. 

He constructed an installation of giant 

mechanical insectile sculptures made of 

hand blown glass, aluminum, and stain-

less steel. The wasp had a motion sensor 

to signal its legs to open and close when 

visitors approached. He blew the glass 

by hand and designed the other com-

ponents using 3D computer modeling.

Today, the 1997 graduate is still pas-

sionately creative, multi-talented, and 

pursuing several creative outlets. By day 

he’s an award-winning designer named 

on 13 patents and counting. By night he’s 

a vaudeville performer of songs, jokes 

and magic tricks, and the organizer of a 

recurring burlesque life drawing event. 

ALWAYS THINKING, ALWAYS CREATING

With his mother a painter and father a 

man who could fix and build just about 

anything, Tilk grew up surrounded by 

people who made things. “I was given a 

crayon as a kid and I pretty much never 

put down a drawing implement,” he 

recalled. By the time he reached Medina 

High School, he was taking all the art 

courses on offer and coming to CIA 

for summer courses and life drawing. 

He also played saxophone and was in 

every drama performance. Tilk went to 

Ohio University so he could do it all: theater 

set design, sculpture and jazz saxophone. 

At some point freshman year, though, 

he decided to focus strictly on visual art… 

a resolution he would keep for some  

15 years. Tilk transferred to CIA where 

he was “completely in love with every-

thing (he) was learning,” especially glass. 

“I knew I wouldn’t do anything cool with 

glass unless I focused on it and that’s 

what made me pick glass as a major.  

But my focus only lasts so long until  

I want to learn something else too.” 

He took an Industrial Design elec-

tive in 3D computer modeling software 

and loved that so much he took three 

semesters of Industrial Design, in addi-

tion to the Glass Department require-

ments, and four semesters of Jewelry + 

Metals (he loved that too). “The liberal 

arts credits that transferred from OU 

allowed me to basically overload my 

schedule with studios,” Tilk explained.

Looking back, he realizes he squeezed 

the most he possibly could out of his 

college education. “I loved CIA. If there 

was something that I wanted to learn, I 

knocked on that department’s door and 

I tried to learn it. I even hung out with 

(Ceramics Professor) Bill Brouillard who 

taught me how to make a clay form that I 

could use to slump glass over. The school 

offers so much, the crafts, the design.  

I realize that you could focus completely 

on one thing, but at the same time, CIA 

is great for people like me who want to 

learn it all.” Upon graduation, Tilk was 

awarded the top presidential scholarship, 

the First Agnes Gund Traveling Award.

DESIGN CAREER bY DESIGN

After graduation, Tilk taught 3D com-

puter modeling at CIA for three years, 

showing students the craftsmanship of 

digital modeling, rendering, and light-

ing. From there, he spent four years 

designing cars for General Motors.

“It was amazing. There was history and 

lineage there of the highest design that 

had ever rolled out on four wheels.” Tilk 

worked on the interior of a GM-branded 

fuel-cell vehicle. “It was a pretty fantastic 

project to be part of, but it just wasn’t the 

right fit for me. It was always about what 

cars could become and what transportation 

might be. I was more about how something 

works and how users interact with it.”

For those reasons, Tilk found an ideal fit 

at Nottingham Spirk, the Cleveland-based 

business innovation firm founded by 1972 

graduates John Nottingham and John Spirk. 

He started there in 2004 and has tackled 

increasingly complex projects ever since. 

“NS was an amazing opportunity and  

I’ve been pretty challenged here, espe-

cially of late,” he said in a recent visit to 

the company’s headquarters, a renovated 

church with a soaring domed ceiling. “I’ve 

really enjoyed the medical work. The con-

sumer product work is pretty fantastic too, 

even down to the ergonomics of handles 

I’ve designed. That’s an awful lot of fun 

because it’s basics of design. The objec-

tive to me is making life better for people.”

Tilk said he especially enjoys conducting 

user research. “The best part is that you 

get to talk to somebody about their work 

and their job or even their home and their 

life and try to pick apart ideas for a product 

or a project that is specific to somebody or 

something that you’re not accustomed to.”

MEDICAL pRoDuCTS offER 

NEW CHALLENGES

Tilk was lead designer of two of Nottingham 

Spirk’s most successful recent medical 

innovations: the CardioInsight ECVue™ 

Sensor Vest for mapping the heart’s elec-

trical signals; and HealthSpot Station, 

a “telehealth kiosk” that has captured 

JASON TILk ’97 IN HIS WORk SPACE AT 

THE NOTTINGHAM SPIRk HEADqUARTERS, 

WHICH HE CALLS “A PRETTy INSPIRING 

SPACE TO WORk.” ON THE MANNEqUIN 

AND DRAWING bOARD ARE HIS AWARD-

WINNING ECVUE VESTS.

LEARNING IT ALL
CIA grad balances stellar design career with music and merriment
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national press and was named a 2013 

Product of the Future by popular Science.

In March, Tilk accepted a 2013 

Innovation Award for the ECVue vest on 

behalf of Nottingham Spirk. The award was 

from Nortech, the technology-based eco-

nomic development organization. ECVue 

replaces an inconvenient and unwieldy 

system of 25 to 30 heart monitoring strips 

that take more than 45 minutes to apply. 

Tilk, who devoted two years to the project 

along with co-worker Lindsey Tufts ’91, 

designed the vest to be applied to a wide 

range of body types, comfortably and  

conveniently, in less than five minutes.  

The system has won several patents and 

more are pending.

HealthSpot – which is already showing 

up in pharmacies across the country – will 

be to healthcare what ATMs are to banking, 

according to Nottingham Spirk. Patients will 

use these self-contained booths to remotely 

visit a doctor via a Skype-like connection. 

As lead designer, Tilk tackled challenges 

including taking up a minimum amount of 

floor space but still comfortably accom-

modating an adult on foot and an adult 

in a wheelchair; making the small space 

seem inviting, bright and airy; building in all 

the necessary tools from thermometer and 

blood pressure cuff to swipe card reader for 

insurance information; insulating the kiosk 

for patient privacy, while keeping compo-

nents light enough for ease of installation; 

and incorporating systems for ventilating 

and sanitizing the unit.

“It was a pretty massive undertaking. We 

started out with giant cardboard models,” 

said Tilk, who collaborated on HealthSpot 

with co-worker Jeffrey Kalman ’71, now 

retired from the company. “Designing in the 

small spots, within the criteria, is where a 

lot of the creativity happened. We tried to 

design for a clean, pleasant user experi-

ence. You want people to be relaxed when 

they’re in here, especially because they 

might be in here under duress.”

On a roll after these two major suc-

cesses, Tilk is currently working on another 

medical product. “It’s just so exciting to 

work on things that make life better for 

people; I think that’s one of the most excit-

ing things about my job at this point in time. 

The medical work is so rewarding,” he said.

CLEvELAND RoCKS

After a long day of creating at Nottingham 

Spirk, Tilk finds he’s disinclined to sit 

and draw or work on 3D modeling as a 

hobby in the evening. “I’m a very cre-

ative person. So it was easy for me to 

pick music back up again as a hobby.”

His wife, musician and performer Danielle 

Tilk, gave him an accordion for Christmas 

four years ago and he taught himself to 

play. “It went from me and my wife playing 

music and learning songs at home, to all of a 

sudden we’re on stage and being funny.” 

They call themselves Pinch and Squeal. 

“It’s turned into a lot of fun. We bill ourselves 

as ‘an awful lot of vaudeville.’ I think people 

want some live entertainment that’s not just 

live music.” The act incorporates songs, jokes 

and “bad magic,” Tilk said.

Cleveland Institute of Art Professor Emeritus 

John Paul Miller ’40 died in March at age 94. 

“John Paul was one of the most gifted, 

prolific and yet modest artists ever to 

graduate from the Cleveland Institute of 

Art,” said CIA President and CEO Grafton 

J. Nunes. “In addition to making breathtak-

ing and award-winning gold jewelry, John 

Paul was a painter; photographer; director 

of CIA’s gallery; and professor of watercolor, 

metalry, and design to generations of stu-

dents at CIA over the course of more than 

40 years, retiring in 1985.”

A memorial service held at CIA a week 

after his death drew more than 100 friends, 

former students, and former faculty col-

leagues. They listened to remembrances 

shared by Nunes as well as a former stu-

dent, a former faculty colleague, a curator, 

and two women who grew up thinking of 

Miller as their “third parent.”

Miller’s influences included classi-

cal music, especially as played by the 

Cleveland Orchestra; nature (he hiked and 

camped out west many summers, even 

studying landscape photography with Ansel 

Adams in Yosemite National Park); his 

instructors, including CIA icons Kenneth 

Bates, Kay Dorn Cass ’23, Paul Travis ’17, 

Walter Sinz, Carl Gaertner ’24, and Viktor 

Schreckengost ’29; and his classmate and 

great friend, the silversmith Frederick Miller ’40.

Encouraged by former CIA Director 

Laurence Schmeckebier to focus on his 

work with gold rather than his watercolors, 

Miller applied himself diligently, redis-

covering an ancient process for attach-

ing tiny beads of gold to a gold surface 

without solder. He had solo shows at the 

Art Institute of Chicago and New York’s 

Museum of Contemporary Crafts, and, two 

years ago, at the Cleveland Museum of Art. 

His work was shown in Brussels, Zurich, 

and London and is in the collections of the 

Cleveland Museum of Art, the Smithsonian 

Institution, the Museum of Contemporary 

Arts and Design in New York City, and 

numerous other public and private col-

lections. In 1961, Miller received the first 

Cleveland Arts Prize ever awarded in the 

visual arts category. The American Craft 

Council awarded him its gold medal for 

artistic excellence in 1994.

Upon his retirement from CIA in 1985, 

his colleague and lifelong friend, Professor 

Emerita Franny Taft, wrote about Miller in 

Link magazine:

“His versatility and sensitivity made him 

a great, as well as dedicated, teacher. 

John Paul’s concern as always was for the 

students. He wanted them to develop their 

talents to the fullest, to learn technique and 

taste, and to maintain the highest stan-

dards of craftsmanship.” 

Every year, two CIA students receive 

scholarship assistance in honor of Miller. 

The John Paul Miller ’40 Scholarship in  

the Visual Arts is made possible by  

annual gifts from the Cleveland Arts Prize. 

The John Paul Miller ’40 Foundation Design 

AbOVE: CIA PRESIDENT GRAFTON NUNES 

SPEAkS AT THE MEMORIAL SERVICE FOR 

JOHN PAUL MILLER ’40, WHOSE IMAGE IS 

PROJECTED ON THE SCREEN. FROM LEFT ARE 

THE OTHER PRESENTERS AT THE SERVICE, 

kATHy MILLER GAPHARDT AND LAURIE MILLER 

GRUEN, DAUGHTERS OF MILLER’S LIFE-LONG 

FRIENDS FRED MILLER ’40 AND HIS WIFE MARy; 

PROFESSOR EMERITA FRANNy TAFT; AND 

STEPHEN HARRISON, CURATOR OF DECORATIVE 

ART AND DESIGN AT THE CLEVELAND MUSEUM 

OF ART. NOT SHOWN IS JOHN SHETTLER ’60, 

A FORMER STUDENT AND CLOSE FRIEND OF 

MILLER’S, WHO ALSO SPOkE AT THE SERVICE.
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CIA MOURNS JOHN PAUL MILLER ’40
Internationally renowned goldsmith taught at CIA for four decades 

Scholarship was established by an endow-

ment gift from Professor Emeritus Frank 

Meyers ’51. Contributions made to CIA  

in Miller’s memory will be added to this  

scholarship endowment for the benefit of 

future students. 

to view a video produced by Jeff 

mancinetti ’09 of miller discussing his 

work and his career, go to youtube.com/

watch?v=H0z8m1fp0Zs.

He and a friend also started a local fran-

chise of the national Dr. Sketchy phenom-

enon, which he calls “life drawing meets 

burlesque.” Paid models wear costumes with 

themes like videogame characters or punk 

rock idols. “It’s about supplying a fun, creative 

event for artists to get out, draw from a live 

model, and socialize.”

Tilk finds Clevelanders very approachable 

when he proposes new ideas. In addition  

to the performing and life drawing, he has 

organized events including the Cleveland 

Urban Iditarod, a mid-winter shopping-

cart race and food drive that raised more 

than a ton of food and $1,300 cash for the 

Cleveland Foodbank. 

pAYING IT foRWARD oN  

CIA’S ALuMNI CouNCIL

When he’s not designing award-winning 

products or performing or organizing a com-

munity activity, or teaching his two little girls 

how to draw or do magic tricks, Tilk is also 

involved in CIA’s Alumni Council. “I’m pas-

sionate about the school and the Alumni 

Council is a group of people who are trying to 

connect alumni with each other and network 

students to alumni. I’m glad to be involved.”

JASON TILk ’97 WAS NOTTINGHAM SPIRk’S 

LEAD DESIGNER FOR HEALTHSPOT, THE  

TELEHEALTH kIOSk.
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“I wanted to be a car designer,  

but at CIA I was able to  

become an artist first and  

foremost. That really helps  

in my career today.”

 Scott Kruger ’01, right, shown with  

Ryan Nagode ’03, left, and the  

2013 SRT Viper

Detroit may be the Motor City but 

Cleveland plays a huge role in produc-

ing the cars Americans love. That’s 

because the Cleveland Institute of Art’s 

small but elite Industrial Design program 

educates a disproportionate number of 

the nation’s top automotive designers.

It’s a tradition that dates back at  

least as far as the 1930s, when the late  

Joe Oros ’39 graduated and went on  

to lead the design team for the iconic  

1964 Ford Mustang. 

“The Mustang opened up a whole new 

segment of the automotive industry,” said 

Brian Baker, an automotive historian teach-

ing transportation design at CIA. “Ford sold 

2.5 million Mustangs in the first 24 months of 

production. There’s been nothing in modern 

automotive history to rival what a sensation 

that was. Joe Oros started a trend for CIA 

graduates to pioneer new vehicles types.”

The trend continues. Some of the hot-

test cars on the road today have CIA fin-

gerprints all over them, including the 2014 

Chevrolet Corvette Stingray, Chrysler’s 

2013 SRT Viper, the re-designed Lincoln 

MZK, as well as several new models 

coming out of Toyota, Hyundai, Mazda, 

Honda, and Nissan.

CoRvETTE STINGRAY SToLE  

THE (DETRoIT AuTo) SHoW

The hype around the 2014 Chevrolet 

Corvette Stingray was enormous when 

General Motors unveiled it in Detroit at the 

North American International Auto Show, 

which kicked off the auto show season in 

January. CIA graduate Kirk Bennion ’84 

was the lead designer of this latest incarna-

tion of the classic. He’s in much of the  

publicity, nationally and internationally, 

including an interview filmed by Car and 

driver, and articles on the motor trend 

website, and in the Los angeles times  

and new York times.

Bennion, who admits he just loves to 

drive sleek, powerful sports cars, has 

been involved in designing the last four 

generations of Corvette. “I was working on 

Corvettes two years out of CIA; that’s why  

I went there,” he said.

Three other CIA grads worked on the 

Corvette with Bennion: designers Jose 

Gonzalez ’00 and Casey Swanseger ’07, 

and model sculptor Jonathan Janke ’11. 

Gonzales, who teaches in CIA’s Saturday 

automotive design class, was lead designer 

for the convertible version of the new 

Corvette, which was revealed in March at 

the Geneva (Switzerland) auto show.

vIpER DESIGNERS bRING “DREAM 

MACHINE” To CLEvELAND

The Chrysler’s 2013 SRT Viper is CIA 

inside and out. Scott Krugger ’01 led the 

design team for the exterior and Ryan 

Nagode ’03 led the interior design effort.

The Viper, which motorWeek named the 

“Best Dream Machine,” made a big splash 

at the Cleveland Auto Show in February, 

accompanied by Krugger and Nagode. The 

two answered press questions at the media 

event and were interviewed by NBC’s Russ 

Mitchell. A week later they led an automo-

tive design symposium for the benefit of 

CIA students and high school students 

considering attending CIA.

Krugger, who had a poster of the Viper 

on his bedroom wall as a teenager, said 

“to design the exterior and be the lead 

on it was an absolute honor.” He started 

sketching on the 2013 Viper in early 2010 

and had the thrill of seeing it all the way to 

production. He and his team faced consid-

erable aerodynamic and speed challenges 

but worked with their engineering colleagues 

from the beginning so they could incorporate 

functional elements into the design. 

Take the side gills, which draw hot  

air out of the engine bay. “These highly  

functional elements are also very strong 

design cues for the exterior of the Viper,” 

Krugger said. “We were able to integrate 

these functional areas into beautifully  

executed design details.”

While Krugger was charged with main-

taining the essence of the Viper’s exterior, 

Nagode’s challenge was to radically  

re-work the interior.

“The exterior is more of an evolution from 

where the Viper design was before; but 

for the interior, we knew we wanted to be 

revolutionary. We wanted to up our game in 

terms of quality-level perception, bringing in 

really well-crafted materials,” said Nagode, 

who bought a 1996 Viper shortly after 

graduating from CIA. 

Nagode originally thought he would 

follow the footsteps of his father, Larry 

Nagode ’74, principal designer at Fisher 

Price, and pursue a product design career. 

CIA’s Saturday automotive design class 

redirected him, but his interest in product 

design never really faded.

“The exterior is more about proportions 

and the styling. But a car interior is hundreds 

of products all working in orchestration  

to create something that is great to look  

at, but very functional. I think having that 

product background really benefits you 

when you work on interiors,” Nagode said.

Krugger and Nagode both had summer 

internships with American car compa-

nies and both designers went to work for 

Chrysler right after graduation. So did Joe 

Dehner ’88, head of the exterior design 

area for Dodge and Ram brands, who also 

attended the Cleveland Auto Show.

“I can remember teaching the Saturday 

design classes when Ryan and Scott were 

students and I could recognize they had 

real talent,” Dehner said. “Everything they 

learned at CIA – from the internship experi-

ence, to the classes, the curriculum, the 

work ethic, and the culture – made it much 

easier for them to transition to working at 

Chrysler. These guys were flawless in terms 

of their ability to deliver, react, be creative 

and have the work ethic.” 

Dehner, who serves on CIA’s board of 

directors, said he and his colleagues in 

management look at designers from six  

different colleges in the U.S. “It’s a very, 

very competitive environment,” he said.  

But one in which at least 10 CIA graduates 

are now working designers at Chrysler.

Industrial Design Department Chair Dan 

Cuffaro ’91 is well aware of the competi-

tion. “Automobile designers from CIA have 

a different sensibility than graduates from 

some of the larger programs. They don’t 

have a lot of attitude; instead they earn 

their positions because of an amazing work 

ethic and teamwork. This results in solu-

tions that are innovative and purposeful.”

Krugger and Nagode both said they’re 

grateful they chose CIA. “I wanted to be 

a car designer, but at CIA I was able to 

become an artist, first and foremost,” said 

Krugger. “That really helps in my career 

today, not just being interested in cars but 

understanding art, all the different facets of 

drawing, painting, sculpture and even the 

discipline in the process of blowing glass. 

Being introduced to that at CIA was an 

awesome experience.”

Not all cars designed by CIA grads  

are sporty speed machines. In fact they 

also include trucks, SUVs, economy cars, 

and at least one very elegant luxury car:  

the recently redesigned Lincoln MKZ.  

Soo Kang ’87 led the team that re-designed 

the gracious interior of the MZK, which has 

captured headlines and raised eyebrows 

across the country.

to learn how ford motor Company is 

engaging with Cia students, see page 10.

HAVE YOU DRIVEN A CIA LATELY?
Grads continue tradition of CIA excellence in automotive design
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Two developments have brought CIA closer 

to unifying its campus facilities in the vibrant 

new Uptown district along Euclid Avenue. 

Uptown developer MRN Ltd. announced 

in December that it would build a gleaming 

six-story building at the corner of Euclid 

Avenue and Ford Drive that will include 

a new residence hall for CIA students. 

Designed by San Francisco-based Natoma 

architects, the building will house busi-

nesses on the ground floor, market-rate 

apartments on the Ford side, and student 

housing on the Euclid side. Students and 

renters will have separate entrances and 

separate rooftop decks. Construction has 

already begun.

In January, CIA announced the sale of its 

East Boulevard property to the Cleveland 

CINEMATHEQUE CO-FOUNDER GUND  
HONORED WITH FILM ENDOWMENT

George Gund III, who died in January, was a philanthropist and film lover who first  

proposed that there be a cinematheque in Cleveland. In 1984 – working with journalist  

Ron Holloway, film enthusiast John Ewing, and then Cuyahoga County treasurer Frank Gaul – 

he made it happen. In March the Cleveland Institute of Art Cinematheque memorialized 

Gund, who had a particular fondness for Eastern European movies from behind the Iron 

Curtain, with a screening of one of the great Soviet-era films, Sergei Paradjanov’s the Color 

of pomegranates. The George Gund Foundation (established by his father, long-time CIA 

board president George Gund II) honored Gund by donating $100,000 to CIA to establish a 

permanent endowment in support of Cinematheque programming. At left, Gund Foundation 

Executive Director David Abbott, center, presented the donation to CIA President Grafton 

Nunes, left, and Cinematheque Director John Ewing at the screening.

JOSEPH McCULLOUGH ’48 REMEMBERED  
IN EXHIBITION AND RECEPTION

More than 100 people turned out for a reception in January to share memories of the  

late Joseph McCullough ’48 and view remembrances, a retrospective exhibition of his 

work that was displayed at Cleveland’s Artist Archives of the Western Reserve. McCullough 

died in November at 90. The reception gave friends and former students and colleagues an 

opportunity to honor the man who led CIA from 1955–1988, overseeing facilities expansion 

and curricular transition, and establishing CIA as an accredited and internationally respected 

college of art and design. Speakers were President Grafton Nunes, Professor Emerita 

Franny Taft, and long-time CIA board member Nelson S. (Bud) Talbott.

Museum of Art and Case Western Reserve 

University. CIA won’t vacate the current 

Gund Building for approximately two years, 

during which time the college will construct 

a new building adjoined to the Joseph 

McCullough Center for the Visual Arts on 

Euclid Avenue. Ground breaking for the 

new building is projected for this summer 

and construction is expected to take 

approxi mately 18 months.

Like the East Boulevard building, the new 

building will be named for the late George 

Gund II, CIA board president from 1942–1966, 

in honor of the support from his family and 

the foundation that bears his name.

“At a time when our enrollment continues 

to increase, we look forward to completing 

a campus redesign that will serve us well 

for decades to come and add a vibrant 

student component to the Uptown district,” 

said CIA President and CEO Grafton Nunes.

“The location of the residence hall will 

make CIA very attractive to students,”  

said Matt Smith, CIA’s director of student 

life and housing. “You’ll be able to look  

out your window and see the new Museum 

of Contemporary Art Cleveland. That’s 

pretty cool.”

For many years, CIA freshman have 

occupied a residence hall owned by 

Case Western Reserve University. The 

new Uptown building will house 130 CIA 

students, with each dorm space accom-

modating four students in two rooms 

connected by a shared workspace. The 

common area – which will be furnished 

with art students in mind – underscores 

CIA’s philosophy of promoting collabora-

tion among students. “Having the common 

workroom in each suite allows for linkages 

between the learning that happens in the 

classroom and the learning that typically 

occurs outside the classroom,” Smith said.

Two milestones bring 
CIA closer to unifying 
its campus in Uptown

AbOVE: DEVELOPER ARI MARON, LEFT, OF  

MRN LTD., IS TRANSFORMING THE VACANT 

LOT LONG kNOWN AS “THE bEACH,” INTO THE 

SECOND PHASE OF UPTOWN, WHICH WILL 

INCLUDE SHOPS, APARTMENTS, AND A NEW 

RESIDENCE HALL FOR CIA. HERE, HE SURVEyS 

PROGRESS WITH PRESIDENT NUNES.

BREAKING  
NEW GROUND 
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After a rewarding but demanding 35-year 

career in management at American 

Greetings Corporation, Joy Praznik 

Sweeney ’58 knew exactly what she 

wanted to do in retirement: be a full- 

time artist. But how to transition from  

the corporate world to the studio?

Fellow alum and American Greetings 

retiree Raymond Kowalski ’57 had this 

advice: go back to CIA for a year.

“It made all the sense in the world for me 

to get re-acquainted with painting. I mean, 

they had invented acrylics since I’d left 

school,” she said with a hearty laugh. So in 

1993, Sweeney came full circle, re-enrolling 

in her alma mater for a year of painting, 

drawing, ceramics and critiques. 

She discovered more than just acrylics. 

Her year at CIA challenged Sweeney to 

branch out into new forms, media, and 

concepts and to launch a second career  

as an ever-evolving artist.

EARLY START IN ART

Like so many accomplished CIA alumni, 

Sweeney started her art career at age five 

with children’s classes at the Cleveland 

Museum of Art. By 14 she had progressed 

to Saturday classes at CIA, where she 

would learn from future professors Paul 

Travis ’17, Frank Meyers ’51 and others. 

And at 16, she enrolled in CIA as an  

undergraduate, earning a diploma in  

portrait painting with a minor in ceramics.

“I have been making art for 70 years. I 

may not have called it art back when I was 

five but nevertheless, I’ve been working at 

it that long,” Sweeney recalled. “One of my 

high school art teachers, Anthony Eterovich 

(CIA class of 1938) was the gentleman who 

encouraged me to go to CIA for summer 

classes and then for college.”

In addition to Travis and Meyers, other 

faculty influences were goldsmith and 

design professor John Paul Miller ’40 and 

ceramicist Toshiko Takaezu.

CREATIvE THINKING fuELED  

CoRpoRATE CLIMb

Sweeney said she benefitted from her CIA 

education all through her years in corporate 

America and continues to benefit to this 

day. “I was extremely fortunate to go to the 

Institute. We were taught to think about 

things, to use our minds and be creative. 

It’s served me extremely well,” she said.

After graduation, she started in the  

creative department of American Greetings.  

“I found out I didn’t really enjoy painting the 

cards. What I did enjoy was thinking of new 

ideas. So we started a planning depart-

ment. The thinking skills were more what I 

used than the actual art skills,” she said.

Sweeney eventually became the cre-

ative director of the planning department 

and rose through the ranks to become 

vice president of the creative division, the 

first woman vice president at the com-

pany. She was involved in hiring many CIA 

graduates during her tenure and made a 

lasting impression on American Greetings 

Chairman Morry Weiss, who remembers 

Sweeney as “an extremely hard-working, 

dedicated executive of American Greetings 

who contributed greatly to our success.”

Weiss appreciated that Sweeney had 

an eye for art that millions of people would 

like. “She had the ability not only to see it, 

but to help other artists implement that, 

make that happen. She was amazing in 

that respect.” Equally important, as the first 

woman vice president of a major American 

company, Sweeney was a trailblazer in the 

corporate world. “She was an outstanding 

mentor and she opened the door for a lot 

of women,” Weiss said.

bACK To SCHooL

Throughout her years with American 

Greetings, Sweeney kept up with ceram-

ics as a hobby, working in various local 

studios in her free time. A devoted pro-

tégé of Takaezu, Sweeney said she never 

ventured too far from making “Toshiko 

pots.” That would change when she 

re-enrolled in CIA after retirement.

“(Ceramics Professor) Bill Brouillard 

banged me over the head and said ‘Look, 

we know you can do this, so try some 

things you haven’t done before.’ He started 

me on majolica, which I had never done; 

then I worked with porcelain. He opened 

my eyes to doing some sculpture, and 

taught me how to work with plaster cast-

ing,” Sweeney said, gesturing at the diverse 

works in clay that grace her well-appointed 

Ohio City studio/gallery. 

Sweeney’s ceramics now range from 

sculptural forms, to majolica vases, ceramic 

flowers, iridescent fish and her newest 

endeavor, pendants in the forms of butter-

flies, dragonflies, lizards and other animals 

that look like they just crawled right off one 

of her highly decorated pots.

Her painting is at least as varied and 

includes classic still life works (“My Dutch 

master period,” she says with a smile), 

a suite of cityscapes based on visits to 

Venice, nature-scapes, portraits and, in just 

the last four years years, abstract paintings.

“I was trained as a portrait painter, so it 

was a whole new learning experience for 

me to create abstract paintings. I had to 

develop a process of my own,” Sweeney 

explained, noting her method involves color 

swatches from The Home Depot, initial 

sketches of the subject matter, and play-

ing with various paints, marble dust, gel 

medium, silver leaf, ink and more.  

Asked what inspires her to continue 

exploring new things, Sweeney replies, “I 

guess that’s the nature of the beast. I have 

more ideas than I have time. I usually carry 

a sketchbook around with me and I have a 

whole file of ideas. When I need inspiration, 

I look through the file. I’m 75 years old; if 

by this time I have not learned to do a lot of 

different stuff, shame on me.”

ART IS HER JOY 
From American Greetings to her quiet studio, Sweeney came full circle

SuppoRTING CIA:

Despite her busy corporate career, her  

tireless art exploration since retirement,  

and extensive travel with husband, John 

(“to everywhere in the world except Chile 

and Peru”), Sweeney has stayed involved 

with CIA. She served on the Advisory  

Board from 1983–1988 and on the Board 

of Directors since 1991. She has also  

been a generous supporter of her alma 

mater all along.

“CIA gave me a lot and I believe you have 

to give back. Maybe I picked up that way of 

thinking at American Greetings; working with 

Morry Weiss and Irving Stone you learn that 

giving back is important,” she said. 

“I was able to do what I was able to 

do professionally because of the educa-

tion that I had. Consequently, once I could 

afford it, I believed in giving back as much 

as I could. It’s difficult for me to understand 

why anyone wouldn’t,” Sweeney said. 

Her CIA education continues giving back 

to Sweeney as she continues experiment-

ing, learning, creating and exploring. 

JOy SWEENEy ’58, TAkES TIME TO SMELL 

THE CERAMIC AND REAL FLOWERS IN 

HER OHIO CITy STUDIO/GALLERy.

We shall not cease from exploration

And the end of all our exploring

Will be to arrive where we started

And know the place for the first time...

T. S. Eliot
Four Quartets



Students strive and thrive
ID STUDENT HONORED IN 
INTERNATIONAL DESIGN 
COMPETITION
Cole Mishler, a senior Industrial Design 

major, placed third in the International 

Housewares Association’s Student 

Design Competition for his POR Painting 

ORganization System. Mishler’s innovation 

was one of 256 entries from students at 

25 different colleges and universities in the 

U.S., Germany, and Uruguay. 

The annual IHA competition recognizes 

projects that show evidence of user and 

market research, design thinking, engi-

neering drawings, and tested prototypes. 

Winners went to Chicago in March to 

exhibit their product concepts, meet indus-

try leaders, and collect their cash prizes 

at the International Home + Housewares 

Show. The jury included industrial design 

professors, design consultants, and design 

managers at IHA member companies.

SENIOR CHOSEN FOR FINE ART FELLOWSHIP 
Senior Lindsay Matthews knows what she’ll be doing right after graduation. She’s been 

accepted to the prestigious Ox-Bow Fellowship Program affiliated with the school of the Art 

Institute of Chicago. She and 11 other promising young artists from across the country will 

spend the summer on the shore of Lake Michigan making art, attending lectures, and taking 

courses. Ox-Bow fellows are chosen based on “the merit of their work and on their commit-

ment to making inspired and innovative art,” according to the organization. Matthews has a 

Drawing major and minors in Fiber + Material Studies and Creative Writing. A big fan of the 

tapestry collection at the Cleveland Museum of Art, she plans to work on beaded tapestries 

during her residency. “I’m really interested in cultural artifacts and I think tapestries and  

textiles are a big part of that,” she said. She is shown at right with a hand-sewn mural and 

chair seat, as well as a digitally printed blanket, evidence of the range of her work exploring 

consumerism, feminism, and humor. (Ox-Bow.com)

PRINTMAKING STUDENT WINS REGIONAL, 
MOVES ON TO NATIONAL COMPETITION
Tyler Blackiston knew he would have extra butterflies in his stomach on graduation day. 

The senior with a double major in Printmaking and Drawing won first prize in the Ohio 

River Valley Chapter level of the National Society of Arts and Letters Printmaking 

Competition for “Gemini 2” (at left). He moved on to the national level with awards to be 

announced at organization’s national conference in Pittsburgh on CIA’s graduation day.  

His piece was at The Warhol Museum during the competition. 

Blackiston was also one of 15 CIA students – along with students from University of 

Akron, Cleveland State University, and Kent State University – who had print works in  

4u: printmaking Students and faculty Work, a biennial exhibition at Zygote Press in Cleveland 

during February and March. Also featured in 4u were printmaking majors Aurora Brnicevic ’15, 

Michael Lombardy ’15, Claire Marks ’15, Abbey Blake ’14, Diana Bowman ’14, Tarah Jones ’14, 

Matthew Queitsch ’14, Shawn Jimenez ’13, and Kerry Werblak ’13; drawing major Lindsay 

Matthews ’13; fiber + material studies major Matthew Grady ’13; and painting majors 

Benjamin Weathers ’15, Nicki Mehle ’14 and Matthew Rowe ’14.

BETTER THAN A BATTERY INDUSTRIAL DESIGN MAJOR ADAM LAUSER TEAMED UP WITH  

FOUR ENGINEERING STUDENTS FROM CASE WESTERN RESERVE UNIVERSITy TO DESIGN FLyDRIVE, 

A FLyWHEEL THAT REPLACES THE bATTERy IN ELECTRIC AND HybRID CARS. THEIR INVENTION 

MADE IT TO THE SEMI-FINALS OF THE OHIO CLEAN ENERGy CHALLENGE.
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2005 GRADS WIN TECHNOLOGY AWARD FOR NEW APP CHRIS JUNGJOHANN ’05, TIM ZELLER ’05, AND TWO OTHER bUSINESS PARTNERS WON A NATIONAL TECHNOLOGy AWARD IN 

MARCH FOR A MObILE MAPS APP THEy DEVELOPED.  PLOTTER, THE NAME OF THE APP AND THE CLEVELAND-bASED START-UP ESTAbLISHED by JUNGJOHANN, ZELLER AND THEIR PARTNERS, 

CAME IN FIRST OUT OF MORE THAN 500 ENTRIES IN THE SOCIAL TECHNOLOGIES CATEGORy AT THE ANNUAL SOUTH by SOUTHWEST INTERACTIVE FESTIVAL IN AUSTIN, TExAS. PLOTTER 

ALLOWS USERS TO PLOT MULTIPLE LOCATIONS ON A MObILE MAP AT ONCE, LOOk UP DIRECTIONS, AND “CROWDSOURCE” RECOMMENDATIONS FROM FRIENDS ON SOCIAL MEDIA.

STUDENTS SHARE IDEAS IN INTERNATIONAL DIALOGUE CAFé  FOUR CIA STUDENTS HAD 

A RARE OPPORTUNITy TO DISCUSS THEIR RESEARCH ON GENDER REPRESENTATION IN SPORTS 

AND ENTERTAINMENT WITH STUDENTS FROM LONDON AND FRANCE WHEN THEy PARTICIPATED IN 

INTERNATIONAL DIALOGUE CAFé, A GLObAL NON-PROFIT INITIATIVE THAT FACILITATES FACE-TO-

FACE CONVERSATIONS VIA VIDEO CONFERENCING. THE TWO-HOUR DIALOGUE, TRANSMITTED FROM 

A FACILITy AT CASE WESTERN RESERVE UNIVERSITy, ENAbLED CIA STUDENTS TO SHARE IDEAS 

WITH STUDENTS OF ART AND DESIGN AT THE VICTORIA & ALbERT MUSEUM IN LONDON AND THE 

MUSéE D’ART MODERNE/CALOUSTE GULbENkIAN FOUNDATION IN PARIS. (DIALOGUECAFE.ORG)  

AbOVE, FROM LEFT, ARE JOSHUA MAxWELL ’13, NOLAN bECk ’15, SHERAE RIMPSEy ’14 AND 

MARGARET STAMM ’13.

STUDENTS PROMOTE 
CLEVELAND CHEFS  
Students in Larry O’Neal’s Advanced 

Studio class and Nancy McEntee’s Portrait 

Photography class feasted on new ideas 

and the best free lunch they may ever eat 

when 13 of Cleveland’s top chefs came to 

CIA’s photo studio for a portrait shoot in 

January. The chefs, each of whom brought 

an entrée for a pre-shoot potluck, repre-

sented Cleveland Independents, a group  

of some 90 locally owned independent  

restaurants. CIA students created a series  

of advertisements for local magazines  

promoting independent eateries and  

featuring these and other chefs from the 

restaurant consortium.

In line with CIA’s Cores + Connections 

method, this collaborative project offered 

students authentic professional experience 

and some nice additions to their portfolios.

“The students gained insights they 

couldn’t learn from books,” said McEntee, 

a 1984 CIA graduate and chair of the 

department of Film, Video + Photographic 

Arts. The first ad in the series was designed 

by O’Neal and photographed by Keith Berr 

(shown in the foreground at right, with his 

back to the camera).

CIA ENTERS AGREEMENT WITH  
CHINESE ART ACADEMY
A new agreement between the Cleveland Institute of Art and  

the Central Academy of Fine Art (CAFA) in China will pave the 

way for more Chinese art students to complete their degrees  

in Cleveland. 

President Grafton Nunes announced in April that CIA has 

joined 11 colleges of art and design worldwide which accept 

for enrollment graduates of the International Foundation Course 

at the Beijing-based CAFA. CIA could begin admitting CAFA’s 

international-program students as early as fall 2013. 

The International Foundation Course is a year-long, intensive 

course of study in English and foundation studio skills. After completing that year, students 

go on to complete a four-year BFA at a partner art school.

Christopher Whittey, vice president of academic affairs and chief academic officer, visited 

CAFA last year. “The work of these students is simply amazing,” he said. “I relished how 

the entire floor dedicated to this International Foundation Course program is completely 

abuzz with creative activity. We are looking forward to having these budding artists and 

designers join the mix with our talented students at CIA.”

The other American colleges that have agreements with CAFA are the School of the Art 

Institute of Chicago, California College of the Arts, and the School of Visual Arts in New York.

The new partnership involved the efforts of many and was forged by Whittey, above at 

right, who traveled to China last year and met his CAFA counterpart, Xu Bing, left, through 

Professor Diana Chou, a scholar-in-residence at CIA. It was then that Xu Bing described the 

international foundation program at CAFA.

CAFA applicants will have to meet minimum grade requirements in a variety of disciplines 

and submit a digital portfolio. Waivers will be granted for certain CIA Foundation classes, but 

these must be replaced with studio electives. 

FRONT ROW: MICHAEL MARIOLA, CITy SqUARE STEAkHOUSE (FLOOR); MATT MATHLAGE, LIGHT bISTRO (COUCH); bEN bEbENROTH, SPICE kITCHEN 

(FLOOR). MIDDLE ROW: ROCky RICkA, OLIVOR TWIST; JOHN kOHLAR, THyME2; MATT FISH, MELT bAR & GRILLED; MARk JACOb, WILLOUGHby bREWING 

COMPANy. bACk ROW (STANDING): SCOTT kIM, ACCENT AND SASA; DOUGLAS kATZ, PROVENANCE AT THE CLEVELAND MUSEUM OF ART; CESARE 

AVALLONE, CRUSH WINE bAR; AARON RUGGLES, bISTRO ON MAIN; MATTHEW ANDERSON, UMAMI ASIAN kITCHEN; AND CHRIS LIEb, TREMONT TAP HOUSE.
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FRED YEHL ’47 SHOWED HIS APPRECIATION  
FOR A LIFE OF CREATIVITY
Frederick H. Yehl ‘47 had a successful career as a product designer and a rewarding avocation as a painter. He designed table 

glassware and accessories for the Fostoria Glass Company and wall accessories for Syracuse Ornamental Company. He also 

taught design, illustration, advertising, and water colors for four years at the Alabama Polytechnic Institute and he designed and 

built much of the furniture in his home. 

Fred, who died last year at age 93, painted throughout his life, exhibiting his work in shows at Wells College in Aurora, NY;  

St. Bonaventure University in Olean, NY; and in multiple exhibitions at Schweinfurth Memorial Art Center in Auburn, NY, including 

a retrospective in 2010. He taught painting in his hometown community center through his early nineties.

Grateful for the CIA education that helped enable him to lead such an inspired, creative life, Fred made a simple provision in 

his will for the college to receive a gift from his estate. 

“You don’t have to be a Rockefeller to give to your alma mater,” said Margaret Ann Gudbranson, Esq., director of major gifts 

and planned giving. “We’re so grateful to alumni like Fred who make it a priority to help educate future generations of artists and 

designers through their estate giving to CIA.” 

For information about including CIA in your will, contact Margaret at 216.421.8016 or mgudbranson@cia.edu.

Planned Giving: providing support for future generations of artists and designers. 

GRAD WHO DECORATED WHITE HOUSE IS COMMENCEMENT SPEAKER 

DAVID LEE CSICSkO ’80, THE CELEbRATED CHICAGO DESIGNER WHO DECORATED THE WHITE 

HOUSE FOR THE ObAMAS LAST CHRISTMAS, AGREED TO GIVE THE COMMENCEMENT ADDRESS 

TO THE CLASS OF 2013.  •  CSICSkO USES FORMS FROM NATURE, RICH, bOLD COLORS, AND 

A RECOGNIZAbLE STyLE IN DESIGNS THAT RANGE FROM SMALL-SCALE PRINT PROJECTS TO 

LARGE-SCALE WORkS OF PUbLIC ART IN STAINED GLASS, MOSAIC AND CERAMIC TILE. RECENT 

COMMISSIONS INCLUDE THE CHAPEL IN THE ANN & RObERT H. LURIE CHILDREN’S HOSPITAL OF 

CHICAGO IN STREETERVILLE, IL, WHERE HE CREATED AN ART GLASS WALL; AND THE bELMONT 

TRAIN STATION IN CHICAGO, WHERE HE DESIGNED A MOSAIC MURAL AND MOSAIC-COVERED 

COLUMNS.  •  CSICSkO WAS LOOkING FORWARD TO TALkING TO THE CLASS OF 2013 AbOUT THE 

REWARDS AND CHALLENGES OF MAkING A LIVING, AND A LIFE, IN ART AND DESIGN. HE TOLD THE 

CHICAGO SUN TIMES LAST yEAR THAT HE’S HAD “A VERy AMERICAN kIND OF CAREER... FROM JUST 

bEING ExCITED AbOUT DRAWING A CERTAIN WAy TO FINDING AN AUDIENCE FOR IT, AND THEN 

ADAPTING AS THINGS MOVE AND CHANGE.” (CSICSkO.COM)

Biomedical Art graduate Nicole Kurtz ’10 

spent two months on an oceanography 

research vessel in the Pacific Ocean this 

past winter and came away with a new 

career focus.

Kurtz left a job she loved – producing  

trial graphics for the courtroom for Visual 

Evidence LLC – when she was accepted 

for a residency aboard the ship JOIDES 

Resolution. Scientists on board collect 

measurements to better understand climate 

change over time. Kurtz was charged with 

illustrating their work; broadcasting six, hour-

long videos per day to schools around the 

world; and maintaining a blog for teachers.

“The appeal of it was that I could make 

art in a really bizarre experience, commu-

nicate with people from all over the world, 

CRUISE CHANGES BIOMEDICAL ART GRAD’S LIFE
and obtain a network that I would never 

have been able to experience before. And 

that’s really what happened,” she said. 

Since returning from cruising near the 

equator, Kurtz has continued freelancing for 

the consortium of scientific organizations 

that run the program. “I love the fact that I 

spent four years at CIA, and I worked my 

butt off on my BFA, and I’m doing exactly 

what I spent my time at CIA learning to do. 

I just think it’s really awesome that I can 

translate these skills,” she added.  

(joidesresolution.org) 

AbOVE, kURTZ WORkING AT A TAbLE ON THE 

DECk, WHERE SHE SPENT A LOT OF TIME PLAN-

NING OUT IDEAS AND “GETTING INSPIRED.”
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MARGARET LI ’16 ExPLORES THE CREATIVE PROCESS THAT FRED yEHL LOVED, 

IN A PRINTMAkING PROJECT LED by VISITING ARTIST DENISE bOOkWALTER.



Assistant Professor Jimmy Kuehnle goes to great lengths to catch people off guard. In his 

very own brand of performance art, Kuehnle charms people with handmade inflatable out-

fits and contraptions (think children’s bouncy castles) and enormous homemade bicycles, 

his latest festooned with more than 3,000 tiny lights.

Kuehnle’s “Twinkling Tricycle Tour of Enchantment” took him around the frosty streets of 

Cleveland in February and March and was the focus of his two-month SWAP residency at 

the city’s SPACES gallery. SWAP, for SPACES World Artist Program, is open to “international, 

national and local artists who explore and experiment.”

Kuehnle’s explorations and experimentation involve the human interaction that can take 

place in moments of vulnerability he creates with his public spectacles.

“These performances are so disarming,” he said. “I can show up in neighborhoods where 

I would not normally be welcome. But there’s this disarming nature, and then a human con-

nection can be made. I offer myself up as vulnerable and then people remember, ‘Oh yea, 

for the most part we’re not against each other as people.’ It’s a great experience.”

With his bikes and inflatables, Kuehnle has engaged insurance executives in Houston, 

residents of a Grand Rapids homeless shelter, bicycle couriers in Japan, tough guys,  

hipsters, and all sorts of other people who, he thinks, might not otherwise have given  

him the time of day.

He started welding homemade bikes for fun as an undergrad at Truman State University 

in Missouri. “I would make bikes for a whole lot of people and organize these huge rides; 

I’d make bikes for neighborhood kids. When I graduated I filled three university dumpsters 

with all the bicycle parts I had.” 

After college, Kuehnle spent two years in Japan teaching English and making increas-

ingly elaborate bikes. Then came graduate school at the University of Texas at San Antonio 

where he made “even stranger bikes,” including one that drew pictures with a moving arm 

when pedaled, in homage to the late Swiss sculptor Jean Tinguely and his “Meta Matic” 

drawing machines. After grad school, he headed back to Japan as a Fulbright Graduate 

Research Fellow to research public art and sculpture.

The bikes were fun, but heavy and difficult to transport on airplanes. “I started making 

inflatables, which is this same idea of creating this boundary between the spectacle and 

the absurd that would make you unable to categorize the situation so then you would  

have this vulnerable, open mind. If you can make a mind vulnerable, more genuine  

interactions can occur; at least that’s my hocus pocus theory of the whole thing and it 

generally works.”

The twinkling tricycle is actually an industrial trike once used in an Indianapolis factory. 

Kuehnle’s tour of Cleveland – his latest in a series that includes tours of Chicago, Detroit, 

Cincinnati, St. Louis, New York, Austin, San Antonio, and Dallas – evoked some satisfying 

interactions, especially in his visit to the Urban Community School on Cleveland’s near 

West Side. He talked to fifth and sixth graders about art and design and made them  

promise to draw every day.

“There’s an insatiable craving for art and design and you can see it if you go out and 

whet people’s appetite, that they just want more and more,” he said. Kuehnle will continue 

feeding that appetite by teaching in CIA’s Foundation program; writing for his online forum, 

arthopper.org; and making his spectacular contraptions.

Somewhere between the spectacle and the absurd came…

JIMMY KUEHNLE’S TWINKLING TRICYCLE TOUR OF ENCHANTMENT

BRITE WINTER FESTIVAL
CIA lit up Brite Winter Festival in more ways than one way this year. The college was a lead sponsor of the fourth annual outdoor music and art festival that transforms Cleveland’s Ohio City neighborhood 

every February; students and faculty produced artwork for the nighttime event; and alumni turned out to see the artwork, listen to the 40 different bands, mingle, and celebrate winter.   n  “Brite Winter is 

one of three community events that CIA sponsors annually, along with Ingenuity Festival and the Cleveland Asian Festival,” said Mike Kinsella, director of annual giving and alumni relations. “We were 

delighted with the overall turnout and the energy and enthusiasm of the crowd. It was great to see work by CIA students and faculty on display and to have so many CIA alumni join us for our reception 

prior to the event.” Below, Assistant Professor Jimmy Kuehnle twinkles his way through the crowd and 2012 grads Josh Burke, Debbie Christensen, and Scott Dailey enjoy the alumni gathering at 

Great Lakes Brewing Company. Miss the event? Catch next year’s; winter’s not all that far away!

“There’s an insatiable craving for art and design and you can 

see it if you go out and whet people’s appetite, that they just 

want more and more.”
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Steve Mastroianni ’88, Greg Martin ’89, 
Lori Kella ’97, Michelle Murphy ’04,  
Mike Wallace ’04, Tanya Shteinfeld ’05, 
paul Sobota ’05, Nina barcellona ’06, 
Jerry birchfield ’09 and Joseph Minek ’11, 
as well as faculty members barry underwood 
and Mary Jo Toles. Homegrown was  
curated by Nancy McEntee ’84 (faculty) and 
Jonathan Wayne ’88, coordinator for the 
photography department at Cuyahoga  
Community College.

Steve Mastroianni ’88 – see Buchtel ’88.

Jonathan Wayne ’88 – see Buchtel ’88.

Greg Martin ’89 – had work presented this 
spring at Tregoning and Co., as part of the 
Janus effect: new photographs from old 
techniques. also see Buchtel ’88.

Kristen Cliffel ’90 – recently had work  
added to the collections of the Canton (OH) 
Museum of Art and the Akron Museum of Art. 
She taught at the Penland School of Crafts in  
fall 2012 and will be having a show at William 
Busta Gallery this summer.

Erik Neff ’91 – see farinacci ’82.

Margaret Kimura ’94 – had work in obsessive 
intricacies this spring at Zygote Press.

Andrea Leblond ’95 – see Chuck Herndon ’71.

Lori Kella ’97 – see Buchtel ’88.

Katy bergman-Cassell ’98 – will travel to 
England in June on an Artist Teacher Fellowship 
grant from the SURDNA Foundation. She is the 
metals/enameling instructor and Visual Arts 
Department chair at the Fine Arts Center, a 
pre-professional arts magnet high school in 
Greenville, SC. She has been an artist-in-resi-
dence at the South Carolina State Parks for  
two years and continues to exhibit her work 
nationally, most recently in Cu/29: Contemporary 
Work in Copper at the Mesa (AZ) Arts Center  
and the alchemy exhibition at the National 
Ornamental Metal Museum in Memphis, TN.  
also see goss (faculty).

Susan Danko ’98 – see farinacci ’82.

Loren Naji ’98 – his gallery was featured in 
CAN Journal Spring 2013, including the show 
the incredible painting machine and the eye Ball 
magician featuring work by Corey Herynk ’12.

Gary bukovnik ’71– will have a solo show, 
forever Spring, this May and June at Bonfoey 
Gallery in Cleveland.

Chuck Herndon ’71 – has work in Spirit & 
matter at Kokoon Arts Gallery in Cleveland,  
along with Susan Squires ’83 and Andrea 
Leblond ’95.

Charles Kovacik ’72 – on a recent trip to 
China, the Kaipang Museum of Art purchased 
one of his paintings for its collection.

Gary Spinosa ’72 – had a solo show at the 
Erie (PA) Art Museum. He also had a show at  
the Sandusky (OH) Cultural Center in February 
and March.

bonnie Dolin ’73 – her pastel painting, 
“Backyards, Sunset,” was chosen for the new 
facility, Gillham Hall, at the University of Toledo.

paula Gillam ’75 – is teaching part-time at the 
Art Institute of Fort Lauderdale and is social 
media director for MIA Animation.

Leslye Discont Arian ’76 – is president of the 
Shaker Heights (OH) Arts Council (SHAC). 
SHAC, the city of Shaker Heights, and Ohio 
Designer Craftsmen will co-sponsor the Shaker 
Art and Music Festival. The festival features over 
150 juried artists, 12 local bands, art activities for 
children and families and last year welcomed 
over 10,000 visitors.

Robert bullock ’79 – has a new website at 
history-exhibit-popups.com.

Caroline burton ’80 – had a solo exhibition, 
prey, at Accola Griefen Gallery in New York City 
in December and January.

Shan Goshorn ’80 – was selected as a 
recipient of this year’s Eiteljorg Fellowship.

Marsha Sweet ’81 – had work shown last fall 
at the Kenneth Paul Lesko Gallery and in the 
Legacy Society Show at the Artists Archives of 
the Western Reserve.

Marilyn farinacci ’82 – former faculty, had 
work shown in Contemporaries 2013 this spring 
at Bonfoey Gallery, along with Susan Danko ’98 
and Erik Neff ’91.

George Kozmon ’82 – participated in the 
Cleveland Ingenuity Fest with a 16' x 8' canvas. 
He has also been commissioned by the Ritz 
Carlton to create 12 large-scale canvases for a 
new hotel to open in Abu Dhabi in February 2013.

Anna Arnold ’83 – is now director of the 
Florence O’Donnell Wasmer Gallery at Ursuline 
College.

Susan Squires ’83 – see Herndon ’71.

Judy Takacs pendergast ’86 – is part of the 
show, Hungarian rhapsody, at the Beachwood 
Community Center in Beachwood, OH, in March. 
Her show, Chicks with Balls, opens at BAYarts 
this August.

preston buchtel ’88 – took part in Home-
grown - northeast ohio photographers, a 
collaborative effort linking local food and local 
photography at the Cleveland Print Room in 
March and April. Also participating are  
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Notes 
Submissions received after march 22, 2013 will  
be printed in the next issue. Submit Link notes by 
contacting alumni@cia.edu or 216.421.7957. 
Submissions may be edited for length and  
style consistency.

ALuMNI

Henry Keller* 1892 – his work is in pioneering 
modernism: post-impressionism in Cleveland, 
1908–1913, an exhibition presented by the 
Cleveland Artists Foundation May 24–July 27  
at the Beck Center for the Arts. The show  
also includes Horace potter* 1898, Hugo 
Robus* 1907, Max Kalish* 1910, frank 
Wilcox* 1910, and Clara Deike* 1912.  
Keller was featured in the Cleveland School: 
Watercolor and Clay at the Canton Museum of Art 
this past winter along with Grace Kelly* 1896, 
frank Wilcox* 1910, Clara Deike* 1912, 
Charles burchfield* 1916, Carl Gaertner* ’24,  
viktor Schreckengost* ’29 (faculty emeritus),  
Edris Eckhardt* ’31 (former faculty), and 
Moses pearl* ’49.

Grace Kelly* 1896 – see Keller 1892.

Horace potter* 1898 – see Keller 1892.

Hugo Robus* 1907 – see Keller 1892.

Max Kalish* 1910 – see Keller 1892.

frank Wilcox* 1910 – see Keller 1892.

Clara Deike* 1912 – see Keller 1892.

Charles burchfield* 1916 – see Keller 1892.

Carl Gaertner* ’24 – see Keller 1892.

viktor Schreckengost* ’29 – see Keller 1892.

Edris Eckhardt* ’31 – see Keller 1892.

Moses pearl* ’49 – see Keller 1892.

Marilyn Zapp ’51 – released her illustrated 
ebook, the family Series, this spring.

Herbert friedson ’58 – his enamel on copper 
wallpiece, “Lost in the Labyrinth,” was featured in 
the April 2013 edition of ornament magazine.

Richard Newman ’60 – was featured  
in several exhibitions, including timeless 
meditations at the Tubac (AZ) Center of the  
Arts and National Collage Society at the  
Mesa (AZ) Arts Center.

fred Gutzeit ’62 – had a solo show,  
Signature, at Sideshow Gallery in the fall of  
2012 in Brooklyn, NY. He also spoke at a series 
of lectures at Fairfield University. He worked on  
a public sculpture in Prague, CZ in 2010, and 
exhibited in the Conde Nast building lobby and 
Times Square in New York City in 2011.

paul Missal ’65 – retired from teaching full  
time at the Pacific Northwest College of Art, but 
continues to teach drawing and painting part time. 
He also began a drawing program at New Thought 
Center for Spiritual Living in Lake Oswego, OR, 
and had a one-man show at Blackfish Gallery in 
Portland, OR in February 2013.

Dennis Austin ’00 – had work in three local 
galleries this spring, including Kent State 
University’s 12th annual national Juried Cup 
Show.

pete Maric ’00 – launched a 3D animation 
company in 2013, Triplet 3D Inc., specializing in 
visualization, animation and motion graphics. 
(triplet3d.com)

Jennifer Trausch ’00 – had an exhibition of 
photographs, touching ground, finding the 
american South, at the Snite Museum of Art at 
University of Notre Dame in South Bend, IN, from 
January through March. After being the director 
of the 20X24 Polaroid Studio for several years in 
New York, she is now working for the Impossible 
Project in Berlin, Germany.

Danielle foust Derethik ’01 – changed  
jobs last December; she designs retail  
displays for many different companies in  
the cosmetics industry.

Desiree oza Zajacz ’03 – won an American 
Graphic Design Award for graphic design work 
on Darice’s David Tutera Bridal Collection. The 
work is featured in the December 2012 issue of 
GD USA magazine and online at gdusa.com/
contests/agda12/types/se.php?x=PK2421 

Michelle Murphy ’04 – see Buchtel ’88.

Mike Wallace ’04 – see Buchtel ’88.

Tanya Shteinfeld ’05 – see Buchtel ’88.

paul Sobota ’05 – see Buchtel ’88.

Nina barcellona ’06 – see Buchtel ’88.

Sachin Mistry ’06 – is now an industrial 
designer with Soul Cake Creative.

Jerry birchfield ’09 – see Buchtel ’88.

Joseph Minek ’11 – see Buchtel ’88.

Josh Dryden ’12 – took a position with Bose 
Corporation.

Corey Herynk ’12 – see Loren naji ’12.

Jacquie Kennedy ’12 – had an exhibition, 
twice told, at Juma Gallery in Shaker Heights, OH.

FORD FUNDS FISH AND SHIPS ASSOCIATE PROFESSOR DOUG PAIGE ’82 AND A GROUP OF  

STUDENTS HAVE bEEN APPLyING PRINCIPLES OF bIOMIMICRy TO AN UNUSUAL DESIGN PROJECT: 

FIND A WAy TO STAbILIZE RIVER bANkS FOR INDUSTRIAL SHIPPING AND AT THE SAME TIME IMPROVE 

HAbITAT FOR AqUATIC LIFE. DUbbED FISH AND SHIPS, THEIR PROJECT IS UNDERWRITTEN by A 

$50,000 COLLEGE COMMUNITy CHALLENGE GRANT FROM THE FORD MOTOR COMPANy FUND. THE 

FORD C3 INITIATIVE IS DESIGNED TO EMPOWER STUDENT-LED PROJECTS AT HIGHER EDUCATION 

ORGANIZATIONS THAT ADDRESS PRESSING LOCAL NEEDS, ACCORDING TO MICHAEL SCHMIDT, 

DIRECTOR OF EDUCATION AND COMMUNITy DEVELOPMENT. THE OVERARCHING THEME OF THE 

FORD COLLEGE COMMUNITy CHALLENGE IS “bUILDING SUSTAINAbLE COMMUNITIES.” CIA STUDENTS 

PRESENTED THEIR FINDINGS AT A FORD-SPONSORED NATIONAL CONFERENCE IN MAy.
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Alumni Corner
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Every year, we solicit nominations for CIA’s Awards For Excellence to be  

presented at the Burchfield Society Dinner which takes place in the fall. The 

Award for Artistic Achievement honors individuals with strong connections to 

CIA who have made a significant contribution to the visual arts by producing a 

substantial body of work. The Award for Service honors individuals and orga-

nizations that have supported and advanced art and design at CIA through 

their financial contributions, or other forms of advocacy or service. Read more 

about these awards and submit your nomination(s) at cia.edu/awards2013. 

The deadline is June 30. 

CAREER SERvICES AvAILAbLE To ALL ALuMNI

Did you know that your alumni status allows you to access career services for 

life? To learn more about what CIA can do for you, please visit cia.edu/career-

center or contact Career Center Director Amy Goldman at 216.421.8073.

RoAD TRIpS!

The alumni office will hit the road with President Nunes next school year to 

meet CIA grads on their own turf. We’ll be announcing receptions in New York 

(late summer/early fall), Chicago (fall), and Los Angeles and San Francisco 

(winter). Watch your inbox and mailbox for details.

*deceased



 

fACuLTY & STAff

Mark bassett (Scholar in residence, Liberal 
arts) – as a specialist in Ohio ceramic history, he 
was one of three humanities scholars selected to 
assist the Zanesville Museum of Art in designing 
a series of “Arts of Ohio” galleries and writing the 
text for an accompanying catalog. He will give a 
related public lecture in Zanesville during the 
2013–14 academic year.

Karen D. beckwith ’87 (technical Specialist, 
printmaking) – was invited to create a video 
explaining the production of a lithograph in 
support of the exhibition, the Story of the 
exodus, by Marc Chagall, which was on view  
at the Temple Museum of Jewish Art, Religion, 
and Culture at The Temple-Tifereth Israel in 
Beachwood, OH, from February through the  
end of May.

Kathy buszkiewicz (professor, Jewelry + 
metals) – has six pieces in Love me tender at  
the Bellevue (WA) Arts Museum, from February 
through late May. She is one of 24 masterful and 
witty international artists chosen for their work 
scrutinizing the systems of value celebrated on 
and embodied by currency.

bruce Checefsky (director, reinberger 
galleries) – won an Individual Excellence Award 
from the Ohio Arts Council. He received a 
Judson Smart Living Award in April, in honor of 
more than 20 years of adding to the vitality of 
University Circle. He introduced and discussed 
the films of Franciszka and Stefan Themerson  
at the New York Jewish Film Festival 2013 at 
Lincoln Center in January. The program featured 
Checefsky’s remakes of two lost Themerson 
films. The Themersons rank with the greatest of 
the European avant-garde filmmakers.

Diana Y. Chou (Scholar in residence, Liberal 
arts) – contributed her paper, “A Study of the 
(Western) Zodiac Signs in Chinese Art,” on 
beyondborders-medievalblog.blogspot.com  
(UK), in March. Her paper, “A Study of the 
(Western) Zodiac Signs in Medieval Asian Art,” 
will be published in Ancient World History 
International Conference Proceedings: The 
Interchanges and Comparisons between 
Civilizations (China: forthcoming, 2013).

Maggie Denk Leigh (department Chair and 
associate professor, printmaking) – had work in 
the mid american print Council Juried members 
exhibition at the McDonough Museum of Art, 
Youngstown State University’s Center for 
Contemporary Art from January through March.

Gretchen Goss (professor, enamels) – is 
teaching at Arrowmont School of Arts and 
Crafts, Gatlinburg, TN, this June. She has work 
in uncontained: ohio metalsmiths and the Vessel 
at The Concourse Gallery in Upper Arlington, OH. 
Her work in the traveling exhibition, Badges and 
Buttons – Waistcoats and Vests, which probes 
the significance of badge wearing, was on view 
at Light Art and Design Gallery in Chapel Hill, NC 
this spring. Along with her husband, former CIA 
technical assistant Mark Hartung, she taught a 
three-day workshop in January at the Fine Arts 
Center, a pre-professional arts magnet high 
school in Greenville, SC, where Katy bergman 
Cassell ’98 is the metals/enameling instructor 
and visual arts department chair.

Tim Harry (assistant director, Cinematheque) – 
was chosen as a juror for the Cleveland 
International Film Festival’s George Gund III 
Memorial Central and Eastern European Film 
Competition.

Sarah Kabot (department Chair and assistant 
professor, drawing) – and barry underwood 
(faculty) will be featured at Johansson Projects  
in Oakland, CA, in June. They were included in 
the exhibition, the gravity of Sculpture, at 
Dorsky Gallery, Long Island City, NY. She curated 
a show, Housebroken, at Zygote Press in 
Cleveland through June 29. She was included  
in the exhibition, Chronicle, at Denny Gallery in 
New York City during February and March. She 
was a visiting critic for Tulane University School 
of Architecture in New Orleans, also in March. 
Last October, she exhibited Recent Works at 
21STPROJECTS, also in New York. 
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Joyce Kessler (department Chair and 
associate professor, Liberal arts) – co-moderated 
a panel on horror titled “Ransacking Cultural 
Narratives: Horror, Prefiguration, and Freaks,”  
for the Popular Culture Working Group panel at 
Case Western Reserve University in April.

Sungsoo Kim (Visiting instructor, glass) –  
and brent Young (faculty) spoke about the 
techniques and inspirations behind their work  
at a panel discussion at the Akron Art Museum  
in February. The discussion, held in conjunction 
with the museum’s exhibition, new artifacts: 
Works by Brent Kee Young and Sungsoo Kim, 
was moderated by Chief Curator Janice Driesbach 
and included Steven Harrison, curator of 
decorative art and design at the Cleveland 
Museum of Art.

Jimmy Kuehnle (assistant professor,  
foundation) – had a solo show, Jimmy Kuehnle: 
inflatable Wonderland Labyrinth of Joy, at the 
Sculpture Center in Cleveland during January  
and February. See story on page 9.

bill Lorton ’00 (Visiting instructor, fiber + 
material Studies) – will present a lecture and 
workshops on Joomchi, the Korean paper craft, 
at the Cleveland Museum of Art, on behalf of the 
Textile Art Alliance, in the summer of 2014. He 
had work in the Cheongju International Craft 
Competition, Prize Winners Invitation Exhibition 
last summer.

Nancy McEntee ’84 (department Chair and 
professor, film, Video + photographic arts) – see 
Buchtel ’88.

Debra Lee Meese ’96 (events manager, 
institutional advancement) – has continued her 
development in the arts by earning her master  
of arts degree in arts administration and was 
recently inducted as a member to the Womens 
Council of the Cleveland Museum of Art.

Edwin Mieczkowski ’57 (faculty emeritus) –
learned that his letters, brochures, photographs 
and other written material covering a lifetime of 
work will be kept at The Archives of American Art 
at the Smithsonian Institution. His paintings and 
sculptures will continue to be housed and sold  
by LewAllen Galleries in Santa Fe, NM and 
Scottsdale, AZ.

IN MEMoRIAM

ALUMNI

Marion Elizabeth (betty) Welty ’38 –  died 
in February at 96. She was preceded in death by 
her husband, Robert. Betty was an accom-
plished artist who loved hiking the mountains 
near Denver, tennis, volunteering, and gardening. 
She spent over 30 years as a volunteer at the 
Denver Botanic Gardens. She was a long-time 
member of P.E.O. Survivors include a son David 
Welty (Linda), a daughter Roberta Haley, seven 
grandchildren and 12 great-grandchildren. 

John paul Miller ’40 – see page 2.

Margaret flagg fitzwilliam ’41 – died in 
February at 92, following a short period of 
declining health. She earned a master’s degree 
in the history of art from Yale University while on 
a Carnegie Foundation fellowship. She was 
preceded in death by her husband of 66 years, 
Robert. Margaret was a very creative and artistic 
person, who was always willing to help others. 
She was well known, both in Massachusetts and 
New Hampshire, for her beautiful watercolors. 
Her paintings have hung in the Cleveland 
Museum of Art, the DeCordova Museum, the 
Boston Arts Festival, and many private and 
corporate collections. 

Gene Kloszewski ’50 – died peacefully at  
his home in Reading, VT, in March at 86. Dear 
husband of Katherine (née Gionet) of 25 years. 
Gene received a master’s degree from Yale 
University where he taught mural painting. He 
was formerly artist and sculptor in residence at 
the Barn Studio in New Haven, CT. He was a 
proud veteran of the U.S. Marines and honored 
to be a member of the Connecticut Governor’s 
Horse Guard with his mount, “Kloput”. 

otto (“o.J.”) Holohan ’61 – died in January 
from complications of leukemia. He was 76.  
He served in the Army, partly as an illustrator for 
President Eisenhower. He designed presenta-
tions about the budget, space program and 
more. He also made large maps of the sites of 
presidential trips for Secret Service deployments. 
He later served at Walter Reed Army Medical 
Center as assistant art director of an experimen-
tal color TV station. In Cleveland, Holohan 
formed O.J.K. Designers with A.J. Kaufman. He 
became vice chairman of the National Office 
Furniture Association and his firm won several 
first and second places in a competition the 
association co-sponsored. He helped to start the 
yearly National Exposition of Contract Furnish-
ings show in Chicago. He turned an old bowling 
alley in Cleveland Heights into an arena theater 
for Dobama.

Craig Saunders ’81 – died in April. He worked 
for over 30 years at Nottingham Spirk, most 
recently as Vice President of Design. “Craig was 
simply brilliant in the art of design and the 
science of business. He inspired clients and 
associates alike to innovate and grow. Craig  
was instrumental in the building and growth of 
Nottingham Spirk. He will truly be missed,” said 
company co-founder John Nottingham ’72. 
Saunders is survived by his wife, Sandra (née 
Schroeder); sons Daniel, Nicholas and Scott; his 
parents and two sisters. His family suggested 
memorial contributions to the American Cancer 
Society; the Ames Family Hospice Center of the 
Hospice of Western Reserve; or the ASPCA, 
Cleveland Chapter. Nottingham and company 
co-founder John Spirk ’72 have established at 
CIA a memorial scholarship fund for excellence in 
industrial design in Craig’s name. Contributions 
to that fund may be sent to CIA’s Office of Alumni 
Relations, 11141 East Boulevard, Cleveland, 44106.

Rachel Shelton ’11 (artist in residence, 
printmaking) – had a solo show, rustbelt, at 
Loganberry Books in Cleveland.

Julian Stanczak ’54 (faculty emeritus) –  
received an honorary doctorate from Case 
Western Reserve University at its 2013 com-
mencement on May 19. The university awards 
honorary degrees to recognize persons who 
exemplify in their work the highest ideals and 
standards of “excellence in any valued aspect of 
human endeavor…” CIA President Grafton Nunes 
presented the doctorate to Stanczak. He has a 
solo exhibition, Line Color illusion: 40 Years of 
Julian Stanczak, on view at the Akron Art 
Museum through November 3. The exhibition, 
which opened in April, showcases paintings and 
prints collected by the museum since 1970.

Mary Jo Toles (professor, film, Video + 
photographic arts) – see Buchtel ’88.

Dan Tranberg (Visiting instructor, painting and 
Liberal arts) – curated an exhibition, Hold the 
Wall: trends in Contemporary painting, which 
was at Cleveland State University’s North Gallery 
from March through early May.

barry underwood (department Chair and 
assistant professor, Sculpture) – and Chris 
McCaw will have a show, active Light, at 
Woodbury Art Museum in Orem, UT, from August 
through October and at the Elaine L. Jacobs 
Gallery at Wayne State University next fall. He 
was commissioned by the Cleveland Clinic to 
create a suite of 20 photographs that combine 
traditional landscape images with unexpected 
elements. Titled “Cuyahoga,” the series features 
less iconic parts of the city. Recently, he has had 
work acquired by the Progressive and Eaton 
corporations. He was featured on the website 
Beautiful Decay in December, and on Lost at  
E Minor in March. (beautifuldecay.com,  
lostateminor.com). also see Buchtel ’88 and 
Kabot (faculty).

Mike Wallace (technical Specialist, film, Video 
+ photographic arts) – was artist-in-residence at 
the Cow House Studios in County Wexford, 
Ireland, in March. also see Buchtel ’88.

brent Kee Young (department Chair and 
professor, glass) – see Kim (faculty). 

400 SECONDS TO SHINE MIkE DEFAbbO ’06 SPOkE TO AN OVERFLOW AUDIENCE AT THE 

MUSEUM OF CONTEMPORARy ART CLEVELAND (MOCA) IN JANUARy AS PART OF PECHAkUCHA 

NIGHT CLEVELAND – VOLUME 17. DEFAbbO WAS ONE OF 12 PRESENTERS ON THE THEME OF 

“CREATIVE RESOLUTIONS.” PECHAkUCHA NIGHTS ARE INFORMAL GATHERINGS HELD IN MORE 

THAN 500 CITIES AROUND THE WORLD WHERE CREATIVE PEOPLE GATHER AND SHARE THEIR IDEAS 

AND/OR THEIR ARTWORk IN THE PECHAkUCHA 20x20 FORMAT, WHICH REqUIRES PRESENTERS TO 

SHOW 20 IMAGES, EACH FOR 20 SECONDS. (PECHAkUCHA.ORG)

IN APRIL, ASSOCIATE PROFESSOR kASUMI’S FIRST FULL-LENGTH FEATURE, SHOCkwAvES, WAS 

PRESENTED AT A SPECIAL SNEAk PREVIEW SCREENING AT THE CAPITOL THEATRE IN CLEVELAND’S 

GORDON SqUARE ARTS DISTRICT. THE FILM INCLUDED THE PARTICIPATION OF MANy CIA STU-

DENTS, ALUMNI AND FACULTy IN VARIOUS PRODUCTION ROLES AND WAS FUNDED IN PART by 

A GUGGENHEIM FELLOWSHIP AND A CREATIVE WORkFORCE FELLOWSHIP, bOTH AWARDED TO 

kASUMI IN 2011. THE EVENT MARkED THE bEGINNING OF THE FILM’S WORLD FESTIVAL TOUR.
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Submit ideas and updates for Link: 

by MAIL:  Cleveland Institute of Art
 11141 East Boulevard
 Cleveland, OH 44106

by EMAIL:  link@cia.edu

by PHONE:  216.421.8019
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The Cleveland Institute of Art grate-
fully acknowledges the citizens of 
Cuyahoga County for their support 
through Cuyahoga Arts and Culture.
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HIGHLIGHTS OF SIE 67 
CIA’S STUDENT INDEPENDENT ExHIbITION IS A 

67-yEAR-OLD TRADITION THAT’S ALWAyS FULL OF 

SURPRISES. THIS yEAR WAS NO ExCEPTION.

(left to right)

AbIGAIL CLARK ’16 

fouNDATIoN

ALExANDER TARAS ’14 

INDuSTRIAL DESIGN

NIKKI MEHLE ’14 

pAINTING

LuCY WILLIAMS ’13 

ILLuSTRATIoN

SWISS CONTEMPORARy ARTIST bEAT ZODERER, CENTER, WITH HELP FROM PAUL WOZNICkI, LEFT, AND kARL ANDERSON ’09, RIGHT, CREATE “FLyING CARPET,” 

AN INSTALLATION THAT WAS IN CIA’S REINbERGER GALLERIES FROM LATE MARCH THROUGH EARLy MAy. ZODERER’S INSTALLATION AND TWO WEEk RESIDENCy 

AT CIA WERE MADE POSSIbLE WITH THE SUPPORT OF DEALER TIRE; PRO HELVETIA, THE SWISS ARTS COUNCIL; AND CUyAHOGA ARTS AND CULTURE.

SHAWN JIMENEZ ’13 

pRINTMAKING

EMILY R. SMITH ’13 

pHoToGRApHY

JESSE LuKETIC ’13 

GLASS

ALEx bITZEL ’15 

fouNDATIoN
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